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AUTHOR INDEX VOLS. XI-XV 


Abraham, Claude, An Attempt at a chronology of 
the Early Works of Saint-Amant. 

——. Rodrigue Travesti. 

——, See also Soares, Sandra. 

Abrams, Fred, A Note on the Mercedarian Friar in 
the “Lazarillo de Tormes.” 

——., Avellaneda and Tirso de Molina in Cervantes’ 
Second Prologue to the “Quijote.” 

—., Hurtado de Mendoza’s Concealed Signatures 
in the “Lazarillo de Tormes.” 

——., The Name “Celestina” Why did Fernando de 
Rojas Choose It? 

—, The Onomastic Link between Valle-Inclan 
and the Marqués de Bradomin. 

, Tremendismo and Symbolic Imagery in Cela’s 
“Marcelo Brito:’ an Analysis. 

Adler, Alfred, “Jehan de Lanson” as Related to 
“Auberi le Bourguignon” and to “Les Quatre 
Fils Aymon.” 

Agiiera, Victorio G., Notas sobre las burlas de AI- 
calé de “La vida del Buscén llamado Pablos.” 

Alden, Douglas W., The News on October 6. 

Alexander, Douglas, Villon’s “Autre coing:” Parody 
or Tradition? 

Anderson, David L., The Stigma of Illegitimacy 
Resolved: Food for Diderot. 

Anderson, Irmgard Zeyss, Beckett's “Tabernacle” 
in “Fin de partie.” 

——., From Tweedledum and Tweedledee to Zapo 
and Zépo. 
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Andrews, Norwood Jr., Una breve nota sobre Fray 
Juan Interian de Ayala. 

Apostolides, Diana S., Old French ‘Bonet.’ 

Artinian, Robert Willard, Foul Winds in Argos: 
Sartre’s “Les Mouches.” 

Atkinson, James C., From “vita” to “vie” the O.F. 
“Saint Alexis.” 

——., Triplet Sequences in the “Vie de Saint Ale- 
xs 

Avery, William T., “Annos habere:? 
Idiom. 
Ayerbe-Chaux, Reinaldo, El ejemplo IV de “El 
Conde Lucanor:” Su originalidad artistica. 
Baker, Anna, Une considération de Pascal et Vol- 
taire. 

Baker, M. J., The Unpopularity of the “Deplourable 
Fin de Flamete.” 

Bancroft, Robert L., The Problem of Marcela’s Fu- 
ture in Canton’s “Inolvidable.” 

Barratt, G. R., Prosper Mérimée and E. A. Bara- 
tynsky. 

Bastianutti, D. L., La funcidn de la Fortuna en la 
primera novela sentimental espanola. 

Becker-Cantarino, Baerbel, Ronsard’s “Exhortation 
pour la Paix” (1558) and Erasmus. 

Beeler, James Rush, Racine and Coffee 

Beichman, Anthony M., Ganelon and Duke Nai- 
mon. 

Bell, Sarah F., Charles Nodier, Imitator of Dante. 

——., Charles Nodier’s Knowledge of Modern For- 
eign Languages. 

Bénouis, Mustapha Kémal, La réforme ramiste et le 
genre du dialogue. 

Benton, John F. See Greenlee, James W. 

Bernardo, Aldo S., Dante’s Pervasive Symmetry. 

Berns, Gabriel, Another Look Through Unamuno’s 
“Niebla:” Augusto Pérez, “Agonista-Lector.” 
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AUTHOR INDEX, VOLS. XI-XV 


Birn, Randi Marie, Claudel’s “L’Annonce faite a 
Marie” and Genet’s “Le Balcon:” Similarities in 
Ritual Theater. 

Blanco, Mayling, San Juan de la Cruz's Water 
Imagery in “Aunque es de noche.” 

Bloom, Leonard, Pio Baroja and the Basque Lan- 
guage. 

Boldridge, Effie J., The Poetic Process in Gilberto 
Owen. 

Bonadeo, Alfredo, Machiavelli on Civic Equality 
and Republican Government. 

Bondanella, Peter E. and J. E. Rivers, Sacripant 
and Sacripante: A Note on Proust and Ariosto. 

Bongiorno, Robert, Prose Texture as Content in 
“Quer pasticciaccio brutto de via Merulana.” 

Boring, Phyllis Zatlin, Feminine Roles and Atti- 
tudes Toward Marriage in the Comedies of Mi- 
guel Mihura. 

——, More on Parody in Valle-Inclan 

—, Some Reflections on Clarin’s “Dona Berta.” 

—, Traces of Giraudoux in the Contemporary 
Spanish Theatre. 

Borras, Angelo A., A Note on Buero Vallejo’s “La 
senial que se espera.” 

——., Sound, Music, and Symbolism in Carlos Mu- 
hiz’s Theatre. 

Bour, Jean-Antoine, “La Belle et la Béte’’ et “Notre- 
Dame de Paris.” 

Bourne, Marjorie A., Alejandro Casona: Opera 
Librettist. 

Bouygues, Claude, Un sage bonheur: un aspect du 
“Chant du Mond” de Jean Giono. 

Brault, Gerard J., A Neglected Aspect of Rabelai- 
sian Pedagogy: Associating with Men of Letters. 

Braun, Theodore E. D., A French Classicist’s View 
of Shakespeare. 





4 ROMANCE NOTES 


Brent, Steven T., Concerning the Resurrection of 
Epistémon. 

Brians, Paul, Paul Aebischer and the “Gab dOli- 
vier.” 

Brosilov, Rosalie, Structure and Theme in Jean de 
Sponde’s “‘Stances de la Mort.” 

Brosman, Paul W. Jr., Spanish “estringa,’ Italian 
“stringa, strenga.” 

Brotherston, Gordon, Alcides Arguedes as a “De- 
fender of Indians” in the first and later Editions 
of “Raza de Bronce.” 

Brown, Jack Davis, Hans Carvel’s Ring: Elements, 
Literary Tradition, Rabelais’s Source. 

——., Old French “Estre:’ A New Meaning. 

Brown, Sandra L., Goodness and “El villano en su 
rincon.” 

Brown, Timothy, Jr., Marriage and the Reluctant 
Hero in Ega de Queiroz. 

——. The Love Triangle in “A Ilustre casa de Ra- 
mires.” 


——. Values in Five Plays of Carlos Sampaio Maia. 

Burch, Francis F., “Soirées bretonnes:” The First 
Published Verse of Alexis and Edouard Cor- 
biére. 


Burgess, Glyn S., “Za chanson de Roland,” Line 
400. 


Busette, Cedric, Goytisolo’s “Fiesta:” A Search for 
Meaning. 

—., Religious Symbolism in Sender’s “Mosén 
Millan.” 

Bush, Newell R., The Present State of Studies on 
the Marquis d’ Argens. 

Butler, Ross E. Jr., Social Themes in Selected 
Contemporary Brazilian Dramas. 


Cabrera. Vicente, “Suicidio hacia arriba” de Pedro 
Salinas. 





AUTHOR INDEX, VOLS. XI-XV 


Cagnon, Maurice, New England Franco-American 
Terms Used in Spoken English. 

Calin, Francoise, “Le Planétarium” de Nathalie 
Sarraute ou les tentations de l apprenti-écrivain. 

Callan, Richard J., The Dynamics of Myth in “To- 
rotumbo” by Miguel Angel Asturias. 

Calvert, Laura D., An Etymological Basis for the 
“Pastor-Amador” Equation. 

Capels, Kathleen M., The Apple Incident in Laisse 
XXIX of the “Song of Roland.” 

Carter, A. E., Encore une Mystification de Sten- 
dhal: une Epigraphe d’“Armance.” 

——., Hugo, Heélas. 

Carter, Nancy G., The Theme of Sleep in “Le 
Roman comique.” 

Case, Thomas E., Lope’s “Las almenas de Toro:” 
An Example of the Poetic Interpretation of His- 
tory. 

Caserta, Ernesto G., Croce interprete di D’ Annun- 
zio. 

——., Manzoni’s Theatrical Reform. 

Cassano, Paul, Substratum Hypothesis Concerning 
the Spanish of Mexico. 

——, The Attribution of Vocalic Nazalization in 
Paraguayan Spanish to Guarani Influence. 

Caulkins, Janet Hillier, The Meaning of ‘pechie’ in 
the “Romance of Tristan” by Béroul. 

Caws, Mary Ann, Péret and the Surrealist Word. 

Cevasco, G. A., “A Rebours” and Poe’s Reputation 
in France. 

Chrzanowski, Joseph A., La estética grotesca de 
Juan Ruiz en el “Enxienplo de los dos perezo- 
sos.” 

Clark, Fred M., A Lost Sonnet of Lope de Vega? 

—., A Note on the Authorship of a “comedia” 
attributed to Lope: “Alejandro el segundo.” 


XII 
XI 


XI 
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Clark, Fred M. and Maria A. Salgado, Documen- 
tary Theatre in Mexico: Vicente Lefero’s “Pue- 
blo Rechazado.” 

Clarke, Dorothy Clotelle, “Espinelas” in the “Juyzio 
Hallado y Trobado.” (C. 1510) 
~, The “Perogrullada” as a Literary Form in the 
“Juyzio Hallado y Trobado.” 

Clevenger, Darnell H., Torelore in “‘Aucassin et 
Nicolette.” 

Clivio, Gianrenzo P., Analogic Levelling of the Per- 
fect in Piedmontese. 

——. Denominazioni Franco-provenzali e piemon- 
tesi della ‘puzzola (Mustela putorius L.) 

Cloonan, William, Racine’s Titles. 

Cobb, Carl W., The Echo of a Lyrical Moment in 
Jiménez in a Sonnet of Antonio Machado. 

Collins, Douglas P., Rimbaud and Gautier’s “Spir- 
ite.” 

Conroy, Peter, Old and New in French Medieval 
Farce. 

Cor, Laurence W., “La Reine morte” and “Reinar 
después de morir.” 

——., Mystical Perception in “Journal dun curé 
de campagne.” 

——, “Vol de Nuit:’ The World of Light and 
Darkness. 

Cormier, Raymond J., “Comunalment” and “Sol- 
taine” in the “Eneas.” 

Cortina, José Ramén, El poligono de sustentacién 

ibdlico de Buero Vallejo. 

—--, Una Feliz Contradiccién de Buero Vallejo. 

Costich, Julia F., The Poem in a World of 
Change: Péret’s “Quatre a Quatre.” 

Cottino-Jones, Marga, Observations on the Structure 
of the “Decameron” Novella. 

Cottrell, Robert D., Baudelaire’s “Elévation” and 
the Ptolemaic System. 





AUTHOR INDEX, VOLS. XI-XV 


Cox, R. Merritt, The Literary Maturation of Tomds 
de Iriarte. 

——, Thomas Jefferson and Spanish: “To Every 
Inhabitant, Who Means to Look Beyond the 
Limits of is Farm.” 

Crain, William L., A Problem in Racine’s “Phé- 
dre:”’ Whose Murderous Hand? 

Cramer, Mark, Neruda and Vallejo in Contempo- 
rary United States Poetry. 

Crespil, Marcel, La fe religiosa de Almudena en 
“Misericordia.” 

Cro, Stelio, Una Adivinanza Medieval — El “In- 
dovinello Veronese” — En Boca de los Gauchos. 

Curtis, Judith, Voltaire, d’ Allainval and ““Le Temple 
du gout.” 

Daemmrich, Ingrid G., The Function of the Ruins 
Motif in Madame de Staél’s “Corinne.” 

Danahy, Michael, The Esthetics of Documentation: 
The Case of “L’Education Sentimentale.” 

Davis, Gifford, Pardo Bazan, Juan Valera, and 
Literary Fashion. 

Davis, James Herbert Jr., Montherlant, “La Nou- 
velle Héloise,’ and the “Argument de Renfort.” 

Davis, W. R., Mary and Merlin: An Unusual AI- 
liance. 

Davison, Ray, Clamence and Marmeladov: a Paral- 
lel. 

De Armas, Federick, A., Antoine le Metel, Sieur 
D’Ouville: The “Lost” Years. 

——, Céspedes y Meneses and Calderon's “La 
Dama Duende.” 

—. The Guest of Stone and the Cid: Some Par- 
rallels. 

Debicki, Andrew P., “Hijos de la ira’ y la Poesia 
Temprana de Ddmaso Alonso. 

De Coster, Cyrus C., Pardo Bazdn’s “Insolacion:” 
A Naturalistic Novel? 
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De Jager Werman, Marjolijn R., A Linking Image 
in “La Princesse de Cléves.” 

De la Quériére, Yves, “René” et “Oberman”: 
dialectique du mal du siécle. 

DeLong-Tonelli, Beverly J.. The Lyric Dimension 
in Lorca’s “Romance sondmbulo.” 

DeLutri, Joseph R., Notes on the Chapter Titles and 
Content of “Le Rouge et le Noir.” 

Demarolle, P., Pour linterprétation du texte de 
Villon. 

Dial, Eleanore Maxwell, Ledn Felipe: The Poet as 
Playwright. 

Diament, Henri, La Légende Dyonisienne et la 
Juxtaposition des Toponymes “Montjoie” et 
“Saint-Denis” dans la formation du Cri de 
Guerre. 

——., L’Enigmatique Vocable Vieux-Bearnais “‘So- 
lar?’ Une Nouvelle Hypothése sur sa Signi- 
fication et son Etymologie. 

—, The Meaning of the Anglo-Norman “Pute 
Veille.” 

——, Une Interprétation Hagio-Toponymique de 
l'ancien Cri de Guerre des Francais: Montjoie 
Saint-Denis! 

Diaz, David S., See Michalski, André S. 

Diaz, Janet Winecoff, Socio-Religious Context for 
a Poem of Unamuno. 

—., The Novels of Ignacio Aldecoa. 

——., Three New Works of Dolores Medio. 

Dibos, William G., Concerning a Quotation Com- 
monly Attributed to Abraham Lincoln. 

Di Tommaso, Andrea, “Jnsania” and “Furor:” A 
Diagnostic Note on Orlando’s Malady. 

D’Lugo, Marvin, Binery Vision in the Borgian 
Narrative. 

Donaldson-Evans, Lance K., A Note on Ronsardian 
Irony in the “Sonnets pour Héléne.” 





AUTHOR INDEX, VOLS. XI-XV 


Donaldson-Evans, Lance K., The “Récit de Théra- 
méne” Reconsidered. 

Donahue, Francis, Carlos Muniz and the Expres- 
sionist Imagination. 

Drysdall, D. L., Two notes on “La Celestina.” 

Du Bruck, Alfred, Nerval and Raupach. 

Dunlop, Alexander, The Narrative Function of 
Ideas in Cyrano’s “Estats et Empires de la 
Lune.” 

DuVerlie, Claud, Pour un “comment jai écrit cer- 
tains de mes livres” de Claude Simon. 

Ebersole, A. V., “Black is Beautiful’ in Seven- 
teenth-Century Spain. 

——. José de Canizares y una Fiesta Real de 1724. 

——., Nota sobre una obra de Cristébal de Mon- 
roy y Silva “Las Mocedades del Duque de 
Osuna.” 

Echevarria, Evelio, “Claudio y Elena, 
Novela Romantica Hispanoamericana. 

Eckhardt, Caroline D., Biblical Imagery in Bernart 
de Ventadorn’s “Lo tems vai.” 

Eisenberg, Daniel, An Unknown Toledan Printer: 
Juan de Zea. 

Eisner, Robert A., In Search of the Real Theme of 
the “Song of Roland.” 

Ellis, Keith, “Poema veinte;’ A Structural Ap- 
proach, 

Eustis, Alvin, The Nature of Moliére’s Satire. 

Evans, William M., Does Titus Really Love Béré- 
nice? 

Ewing, Dorothy, The Religious Significance of Mi- 
guel Delibes’ “Las ratas.” 

Fagundo, Ana Maria, Emotividad y expresién en la 
“Elegia’ a Ramon Sijé. 

Fambrough, Preston, L’ Ame Généreuse in Prévost’s 
Romantic Hero. 


> 


Primera 
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Feal, Gisele, La Magnificence du Roi Candaule: 
Comparaison d’une Piéce de Gide et dune Piéce 
de Crommelynck. 

Fedorchek, Robert M., A Note on Imagery in Béc- 
quer’s ““La Ajorca de Oro.” 

——, The Ideal of Christian Poverty in Galdés’ No- 
vels. 

——., Luisa’s Dream Worlds in “O primo Basilio.” 

Fernandez, Xavier A., La pretendida caballerosidad 
de Don Juan. Apostilla a un estudio de Charles 
V. Aubrun. 

Fernandez-Barros, Enrique, Menéndez Pelayo y la 
universidad espanola. 

Ferreri, Rosario, Una Risposta di Antonio Pucci al 
Boccaccio. 

Ferris, William N., The Amorphous John of Canter- 
bury. 

Fiber, L. A., Rubén Dario’s Debt to Paul Verlaine 
in “El Reino interior.” 


Filosof, Guy T., Sur une phrase de Lautréamont. 


Finco, Aldo, L’Umorismo di Antonio Fogazzaro. 

Finlayson, John, Petrarch’s “Trionfo della morte” 
and the Somnium scipionis.” 

Fiorato, A., Le Dénouement de “La Favola di 
Orfeo” de Politien: un essai de lecture ad deux 
niveaux. 

Fischer, Susan L., The Function and Significance of 
the “Gracioso” in Calderoén’s “El pintor de su 
deshonra.” 

Fitch, C. Bruce, A Clue to the Genealogy of the 
“Gran Conquista de Ultramar.” 

Fleurant, Kenneth J., Water and Desert in “Le Lys 
dans la vallée.” 

Forcadas, Alberto M., Otra Solucién a “Lo ac tu 
Abuela con el Ximio” (Aucto I) de “La Celes- 
tina.” 


Xt 


XIII 


XI 


XV 


XV 


XII 


XII 


XI 


XIV 


Xl 


XV 


XV 


XIV 


XIV 


XV 


XII 


XV 





AUTHOR INDEX, VOLS. XI-XV 


Forde, Marianna C., Condemnation and Imprison- 
ment in “L’Etranger” and “La Dernier Jour d'un 
Condamneé. 

Forster, Jeremy C., Posibles puntos de partida para 
dos poemas de Lorca. 

Foster, David William, A Note on the Rhetorical 
Structure of the Ballad “Alora la Bien Cercada.” 

——., Nota sobre “La afrenta de Corpes” y la uni- 
dad expresiva del “Poema de Mio Cid.” 

——, The Integral Role of “El Informe Sobre Cie- 
gos” in Sdbato’s “Héroes y Tumbas.” 

Foster, Virginia Ramos, A Note on Gracidan’s “Agu- 
deza y arte de ingenio” and Baroque Esthetics. 

Francoli, Eduardo, El tema de Cain y Abel en Una- 
muno y Buero Vallejo. 

Francois, Carlo, Le chat des “Fables” de La Fon- 
taine. 

Francgon, Marcel, Boileau, critique de Clément 
Marot. 

——., Humanisme, “Bonae literae,’ Encyclopédie. 

—., Joaquim du Bellay and the “rime en echo.” 

——., La Belle Ferronniére et Valérie Marneffe. 

——., Les chroniques de Gargantua et les romans 
de Rabelais. 

——., Note sur l’édition de 1582 des “Essais” de 
Montaigne. 

—., Note sur le duc de Cléves. 

——., On October 6. 

——., Pascal et Rousseau chez Walter Pater. 

——, Une source probable des “Essais.” 

——., Vigny and La Rochefoucauld. 

Franz, Alain, Malraux and the Temptation of 
Death. 

Franz, Thomas R., Ancient Rites and the Structure 
of Unamuno’s “Amor y Pedagogia.” 

Frautschi, R. L. (with R. Thiher and H. Tuttle), 
Did Diderot Author “La Marquise de Claye et 
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le Comte de Saint-Alban” and “Cingqmars et 
Derville?” 

Freimanis, Dzintars, The Motif of the “dessous” in 
“Tes Diaboliques.” 

Frey, John A., A Nineteenth-Century Stylistician, 
Louis Desprez, and his “Evolution naturaliste.” 

Fuentes, Victor, Baroja y la pintura. 

Gaeng, Paul A., A Note on the Declension of Ger- 
manic Personal Names in Latin Inscriptions 
from Visigothic Spain. 

—., The Extent of the Germanic Influences on the 
Vocabulary of the So-called “Fregadarius chro- 
nicles.”” 

Garaud, Christian, Problémes concernant la compo- 
sition de “L’ Histoire amoureuse des Gaulles.” 

Garci-Gémez, Miguel, En Torno a los versos 2538- 
39 de “Mio Cid.” 

Garrity, Henry A., Taste and a Case for Under- 
statement in Bouhour’s “La Maniére de bien 
penser.” 

Gathercole, Patricia, The Paintings on the Lancelot 
Manuscripts at the Bibliothéque Nationale. 

Gattefio, Samuel, DuBellay: Horace Again. 

Gerli, E. Michael, Nun’Alvares Pereira and the 
“Topos” of the Seven Virtues in the “Cronica de 
D. Joao I.” 

Gershator, David, Rubén Dario’s “Reflections on 
Manhattan:” Two Poems. 

Gerson Frederick, Saint-Lambert et le sentiment de 
Pamitié. 

Gilman, Donald, “Le venin qui vous tue:” Motif, 
Metaphor, and Mode in Racine’s “Britannicus.” 

——., The River of Death: Motif and Metaphor in 
Racine’s “Phédre.” 

Godenne, René, Une Imitation oubliée des “Ani- 
maux malades de la peste” par Eustache Le 





AUTHOR INDEX, VOLS. XI-XV 


Noble: le Conte du Passager, et du Lion, du 
Renard, et de I’ Ane.” 

Godoy, Gustavo J., Algunos antecedentes en el ro- 
manticismo francés de la leyenda de Bécquer: 
“Las hojas secas.” 

Goetz, T. H., A Partially Unpublished Taine Letter. 

Goetzinger, Judith, Thematic Divisions in “Liber- 
tad bajo palabra’. (1968). 

Gold, Peter J., “Jndianismo” and “Indigenismo.” 

Gonzalez, Alfonso, Elementos del “Quijote” en la 
Caracterizacién de “La Vordgine.” 

Gonzalez-del-Valle, Luis, Justicia poética en “Bodas 
de sangre.” 

Gonzalez-Gerth, Miguel, A Probable Source of 
Julio Herrera y Reissig’s “Ciles alucinada.” 
Goode, William O., The Comic Recognition Scenes 

in “L’ Avare.” 

Goumarre, Pierre, Montaigne et Gentillet. 

Grant, Richard B., Poem IV of Hugo’s “Les Con- 
templations:” A Problem in Interpretation. 
Green, Maria A., Moral Assessment in La Roche- 

foucauld. 

Greenlee, James W. and John F. Benton, Montaigne 
and the 110 Guillaumes: A Note on the Sources. 

Griffiths, Michael and Wolfgang Leiner, Some 
Thoughts on the Characters in Charles Sorel’s 
“Histoire comique de Francion.” 

Grobe, Edwin P., The French Imperfect of Reduced 
Sensory Awareness. 

Guardiola, Conrado and Alfred Rodriguez, Some 
Aspects of the Character and Function of Poetry 
in the Novels of Zunzunegui. 

Guthrie, J. Richard Jr., An Analysis of Style and 
Purpose in the First Episode of the “Histoire 
comique de Francion.” 

Gutwirth, Marcel, Dandin, ou les égarements de la 
pastorale. 
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Gybbon-Monypenny, G. B., A Note on the Text of 
the “Libro de buen amor,” Stanza 435. 

Gyurko, Lanin A., Rivalry and the Double in 
Borges’ “Guayaquil.” 

Haidu, P., Narrative Structure in “Floire et Blanche- 
flor?’ A Comparison with Two Romances of 
Chretien de Troyes. 

Halkhoree, P., Lope de Vega’s “El villano en su 
rincon:” An Emblematic Play. 

Halsey, Martha T., More on “Light” in the Tra- 
gedies of Buero Vallejo. 

Han, Pierre, “Fragments de la Poétique d Aristote.” 
Notes Toward an Understanding of Racinian 
Classicism. 

—., Racine’s “Translation” of Dionysius of Hali- 
carnassus. 

—, Racine’s “Translation of Lucian.” 

—, Racine’s Use of the Concept of Myth in 
“Andromaque.” 

——, The “Passions” in Descartes and Racine’s 
Phédre.” 

» Venus and Neptune: Baroque Music in 
“Phédre.” 

Hannan, Dennis G., Unamuno: “La Tia Tula” 
como Expresién Novelesca del Ensayo “Sobre 
la Soberbia.” 

Hanrahan, Thomas, S. J., Sin, the “Celestina” and 
Inigo Lépez de Loyola. 

Hardy, William, Rhyme and Blank Verse: The Lu- 
gones-Marechal Polemic. 

Head, Gerald L., La Muerte del Paisano de Benito 
Lynch. 

Henn, David, “La Colmena”—An Oversight on the 
Part of Cela. 

Herman, Gerald, A Fourteenth-Century Anti Hero: 
Baudouin de Sebourc. 





AUTHOR INDEX, VOLS. XI-XV 


Herman, Gerald, A Note on V. 2900 of “La Chan- 
son de Roland.” 

——, Some Functions of Saracen Names in Old 
French Epic Poetry. 

—, V. 578 and the Question of Ganelon’s Guilt 
in “La Chanson de Roland.” 

, Why Does Olivier Die Before the Archbishop 
Turpin? 

Hicks, Benjamin E., “Le Cri Du Sang:” Some 
Observations on Unity of Action in Rotrou’s 
“Antigone.” 

Himelblau, Jack. The Theme of Love in “El Senor 
Presidente.” 


Hoar, Leo J. Jr., Benito Pérez Galdés and May 
Day 1907. 

Holzinger, Walter, A Plagiarism of Medrano by 
Pedro Soto de Rojas. 

—., A Plagiarism of Francisco de Medrano by 
Pedro Soto de Rojas. 

Hubert, Renée Riese, Limbour et la poétique de 


Masson. 

Hughes, Kaye Vaden, The Influence of Prediction 
in Corneille’s “Attila” and “Suréna.” 

Ibarra, Fernando, Clarin y el Teatro Politico. 

Illiano, Antonio, Alfieri’s “America Libera.” 

——., Interpreti Della Meridionalita di Pirandello. 

——, Per una visione epica del paesaggio nel “Can- 
tar de Mio Cid.” 
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El sistema Pelegrin—Robert Zaetta. 

What did the Bishop Say? (Cantar de Mio Cid, 
1294-95).—Henry Mendeloff. 

Why Does Olivier Die Before the Archbishop Tur- 
pin?—Gerald Herman. 

A Word about the Prologue to Gargantua—Donald 
Stone. 

Yvain’s Evolution and the Role of the Lion.— 
Norris J. Lacy. 

La zeugma, figura de diccién en la poesia de Fe- 
derico Garcia Lorca.—Richard Lépez Landeira. 
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XI 





SUBJECT INDEX 


BRAZILIAN-PORTUGUESE LITERATURE 


Amado, Jorge—Allegory. 

Amado’s Dona Flor e seus dois maridos. 

Brazilian drama: Social themes. 

Crénica de D. Joao I—Nun’Alvares Pereira and the 
topos of the seven virtues. 


Dias Gomes O Pagador de Promesas and O Berco 
do Heroi. 

Ega de Queiroz: A ilustre casa de Ramires. 

Ega de Queiroz—Marriage and the reluctant hero. 

Ega de Queiro:: O primo Basilio—Luisa’s dream 
worlds. 

Ferreira de Castro—Descriptive Sensationalism. 

Sampaio Maia, Carlos—S plays. 

Santa Maria Egipciaca in Brazil. 

Vicente, Erasmus and a Legend. 


CATALAN-PROVENCAL LITERATURE 


Bernart de Ventadorn: “Lancan folhon Bosc e 
Jarric” v. 34. 

Bernart de Ventadorn’s Lo tems vai—Biblical Im- 
agery. 

Guimera’s contribution to Catalan dramatic tra- 
dition. 
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COMPARATIVE ARTS 


Casona: opera librettist. 

Gémez de la Serna and Goya. 

Lancelot Manuscripts, paintings, Bibliothéque Na- 
tionale. 

La Tour, Georges de, and Jean de la Ceppéde. 

Lo cubano: Sarduy’s “Art” techniques in the novel. 

Racine and Baroque Music. 


COMPARATIVE LITERATURE 


Alfieri and Ossian. 

Ariosto and Proust. 

Aulnoy, Comtesse d’, and Cervantes. 

Azorin and Proust. 

Balzac and Otway. 

Baudelaire and Tennessee Williams. 

Baudelaire’s Paradis Artificiels and DeQuincy. 

Bécquer—French Antecedents. 

Bernardin de Saint-Pierre and Poe. 

Camus and Dostoievsky. 

Carpentier, Alejo: Los pasos perdidos and Poe. 

Cervantes and la Comtesse d’Aulnoy. 

Cervantes: the Quijote and Alceste. 

Concupiscentia and Courtly love. 

Crébillon Fils and Mrs. Eliza Haywood: problems 
of authorship. 

Dante: Influence on Nodier. 

Dario and Verlaine. 

DeQuincy and Baudelaire’s Paradis Artificiels. 

Diderot and Abraham Lincoln. 

Diderot, Shaftsbury, and Galiani: defense of the 
dialogue. 

Dostoievsky and Camus. 
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Erasmus and Ronsard: peace. 

Fenoglio, Beppe: Hardy and Lawrence as probable 
sources. 

Flores, Juan de, Translated by Scéve. 

Galiani, Diderot and Shaftsbury: defense of the 
dialogue. 

Giraudoux and Spanish contemporary theatre. 

Hans Carvel’s Ring—Rabelais, Ariosto, Les cent 
nouvelles nouvelles, Poggio Bracciolini. 

Hardy, Lawrence as probable sources for Beppe 
Fenoglio. 

Humanisme, Bonae literae, Encyclopédie. 

Huysmans and Poe. 

Italian and English poets: butterfly to bird of par- 
adise. 

James, William and Torres Villarroel. 


Kafka and Carlos Mufliz—expressionist imagination. 


Kierkegaard and Sastre. 

Lawrence, Hardy; probable sources for Beppe 
Fenoglio. 

Mérimée, Prosper and E. A. Baratynsky. 


Mexican alba “las mafianitas” with provencal 
element. 

Moliére and Plautus: legend of Amphitryon. 

Moliére’s Alcsete and Don Quijote. 

Montherlant, La Reine Mort and Vélez de Gue- 


vara. 

Mufiz and Kafka: the expressionist imagination. 
Neruda and Vallejo in U.S. poetry. 

Nerval and Raupach. 

Nodier—Imitator of Dante. 

Ortega and Einstein. 

Ossian and Alfieri. 

Pascal and Rousseau interpreted by Pater. 
Pater interprets Pascal and Rousseau. 

Petrarch: Laura’s footsteps and Romance Poets. 
Petrarch: the net for the soul and the Song of Songs. 
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Plautus and Moliére: Legend of Amphitryon. 

Poe and Alejo Carpentier: The Narrative of Arthur 
Gordon Pin, Los pasos perdidos. 

Poe in France. 

Proust and Ariosto. 

Proust and Azorin. 

Provencal element in Mexican alba “las maiia- 
nitas.” 

Racine’s “Translation” of Lucian. 

Ronsard, Erasmus and peace. 

Rousseau and Pascal interpreted by Pater. 

Sastre: homage to Kierkegaard, La Sangre de Dios. 

Scéve as translator of Juan de Flores. 

Shaftsbury, Diderot, and Galiani: defense of the 
dialogue. 

Shakespeare—French classicist’s view. 

Torres Villarroel and William James. 

Vallejo, César and Neruda in U. S. Poetry. 

Verlaine and Dario. 

Verlaine—Early Spanish Notice. 

Williams, Tennessee, and Baudelaire. 


FRENCH LITERATURE 


Adamovy, Arthur, Ping pong. 

Aebischer and the Gab D’Olivier. 

“Animaux malades de la peste” imitation by Eus- 
tache le Noble. 

Anti-hero of 14th-century epic Baudouin de Se- 
bourc. 

Apo!linaire—‘Soleil cou coupé.” 

Aragon—Les Cloches de Bale. 

Arrabal, Fernando—From Tweedledum and Tweed- 
ledee to Zapo and Zépo. 

Auberi le Bourguignon, Jehan de Lanson and Les 
Quatre Fils Aymon. 
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Aucassin et Nicolette—Form. 

Aucassin et Nicolette—Torelore. 

Aulnoy, Comtesse d’, and Cervantes. 

Bachaumont, Voltaire and Urban renewal for Paris. 

Balzac and Otway. 

Balzac—Animalism in Curé de Tours and Pierrette. 

Balzac—La Belle Ferronniére. 

Balzac: Narcotics and Excitants in the Comédie 
Humaine. 

Balzac—Water and Desert in Le lys dans la vallée. 

Balzac, Jean Louis Guez de, Ventus et fumus. 

Barbey d’Aurevilly: Les Diaboliques. 

Baudelaire—Artificial Paradises. 

Baudelaire’s “Bénédiction.” 

Baudelaire’s Elévation and the Ptolomaic System. 

Baudelaire’s Knowledge of Italian. 

Baudelaire’s “La Beauté ;” source and date. 

Baudelaire—“La Cloche Felée.” 

Baudelaire’s Paradis Artificiels and DeQuincy. 

Baudouin de Sebourc, 14th century anti-hero. 

Beckett, Samuel, anti-witness—Pascal vs. Wittgens- 
tein. 

Beckett—Didi, Gogo, et le Vaucluse. 

Beckett: Fin de partie. 

Le Bel Inconnu, v 2739. 

La Belle et la Béte and Notre-Dame de Paris. 

Bérenger au long cul: 2 versions. 

Bernadin de Saint-Pierre and Poe. 

Bernadin de Saint Pierre—sensual imagery in Paul 
et Virginie. 


Béroul’s Romance of Tristran—meaning of “pe- 
chié.” 

Blais, Marie-Claire, French Canadian Naturalist. 

Bodel, Jean, The Angel in Le Jeu de Saint Nicolas. 

Boileau, critic of Marot. 

Boissy, Louis de: Admete et Alceste (1727). 

Bossuet’s Oraison funebre de Henriette d’ Angleterre. 
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Bouhour’s understatement in La maniére de bien 
penser. 

Cahusac’s, Warvic and La Harpe’s Warwick. 

Camus and Dostoievsky. 

Camus’ L’Etranger and Hugo’s Le Dernier Jour 
dun Condamné. 

Camus’ L’Etranger: Source. 

Celtic material in Les Mervelles de Rigomer. 

Chambers, Ephraim, and Diderot. 

Chanson ad histoire or chanson de toile. 

Chanson de Roland—Verse 400. 

Chanson de Roland—Verse 400 again. 

Chanson de Roland — Verse 578 and Ganelon’s 
guilt. 

Chanson Roland—Verse 2900. 

Chanson Roland and Time. 

Chanson de Roland: apple incident. 

Chanson de Roland—Dating Baligant Episode. 

Chanson de Roland—Ganelon and Duke Naimon. 

Chanson de Roland —Ganelon’s and Naimon’s 
speeches. 

Chanson de Roland—Hands and prayerful attitu- 
des. 

Chanson de Roland—Oliver and Turpin. 

Chanson de Roland—Roland’s Horn. 

Chanson de Roland—Seecking the real theme. 

Chanson de toile or Chanson @ histoire. 

Chateaubriand—René and Sénancour—Oberman. 

Chateaubriand—Theme of Providence in Atala. 

Chénier—Greek sources of “La jeune Locrienne.” 

Chrétien de Troyes—Chevalier de la Charrette. 

Chrétien de Troyes—Narrative structure of 2 ro- 
mances. 

Chrétien de Troyes—Yvain and the Role of the 
Lion. 

Claudel and Genet. 

Claudel L’Annonce Faite a Marie. 
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Claudel—Sources and folk references. 

Constant, Benjamin: Adolphe, Ambiguous narrator. 

Corbiére, Alexis and Edouard Corbiére. 

Corneille, Pierre, Attila and Suréna. 

Corneille, Cabalism. 

Corneille, Pierre, “Connaissance” in Cinna. 

Corneille, Pierre, Horace. 

Corneille, Pierre, Infante in Le Cid. 

Corneille, Pierre, and Mme. de Gomez’ Marsidie. 

Corneille, Pierre, Le Menteur: language, will, 
society. 

Corneille, Pierre, Rodrigue: influence on Moliére. 

Corneille, Thomas, Ariane and Racine. 

Courtois D’ Arras: liberty naissant. 

Crébillon Fils, Mrs. Eliza Haywood: Problems of 
Authorship. 

Crommelynck: Cocu Magnifique compared to Gide’s 
Roi Candide. 

Cyrano de Bergerac and Lachévre. 

Cyrano de Bergerac—Narrative function of ideas in 
Estats et Empires de la Lune. 

D’Argens, Marquis—State of studies. 

Descartes and Racine’s Phédre. 

Desprez—Evolution Naturaliste. 

Diderot and Abraham Lincoln. 

Diderot and Ephraim Chambers. 

Diderot, Shaftsbury, and Galiani—defense of the 
dialogue. 

Diderot—Authorship problem. 

Diderot—Chronology in La Religieuse. 

Diderot—Dorval: stigma of illegitamacy resolved. 

Diderot—Le Réve de D’ Alembert. 

D’Ouville, Antoine le Metel: the “lost” years. 

DuBellay and Horace again. 

DuBellay and the Rime en écho. 

Duc de Cleves. 

L’Encyclopédie and Cervantes. 
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Fabliau Le Prestre qui menga les meures and Ovid’s 
Fasti. 

Fabliau—Preudome qui rescolt son compére de 
noier. 

Fabliau—Un chevalier et sa dame et un clerk. 

Flaubert: L’Education sentimentale—Ethics of Do- 
cumentation. 

Flaubert: L’Education sentimentale—Mirror im- 
agery. 

Flaubert—Madame Bovary’s Fingernails. 

Flaubert—Source for a passage of Mme. Bovary. 

Furetiére, Antoine—Roman bourgeois. 

Gautier’s Spirite and Rimbaud. 

Genet and Claudel. 

Gentillet—Anti-Machiavel and Montaigne. 

Gide’s correspondence with Eugéne Dabit. 

Gide—“Hugo hélas.” 

Gide—Roi Candide and Cocu magnifique of Crom- 
melynck. 

Gide: tribute to Charles-Louis Philippe. 

Giono, Jean, Chant du Monde. 

Giraudoux and contemporary Spanish theatre. 

Gomez, Mme. de, Marsidie. 

Gomez, Mme. de, Marsidie and Corneille. 

Green, Julien—Moira and nature. 

La Guerre Comique—dramatic disputatio. 

Guillard’s Iphigénie en Tauride. 

Guy—Valvor and Paul Verlaine. 

L’ Histoire Amoureuse des Gaules. 

Histoire du seigneur de Bayart. 

Hugo: Les Contemplations poem IV. 

Hugo: Le Dernier Jour d’un Condamné and Camus’ 
L’ Etranger. 

Hugo—hélas. 

Hugo—The Name “Gour.” 

Hugo—Notre-Dame de Paris and La Belle et la 
Béte. 
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Humanisme, Bonae Literae, Encyclopédie. 

Jehan de Lanson, Auberi le Bourguignon and Les 
Quatre Fils Aymon. 

John of Canterbury—identity and Polistoire. 

Journal dun curé de Campagne. 

La Ceppéde, Jean de and Georges de la Tours. 

La Ceppéde, Jean de: Realism and symbolism. 

Lachévre and Cyrano. 

La Fayette, Mme. de—La Princesse de Cléves ou 
l'amour racheté par le néant. 

La Fayette, Mme. de—Princesse de Cleves: linking 
image. 

La Fontaine—Fables le chat. 

La Fontaine—Saadi and L’historiette du Gulistan. 

La Harpe’s Warwick and Cahusac’s Warvic. 

La Rammé, Pierre de la, reform and dialogue. 

La Rochefoucauld and Vigny. 

La Rochefoucauld: Moral Assessment. 

La Taille, Jean de, Courtisan Retiré—imitation and 
invention. 

Lautréamont—Interpretation of a sentence. 

Le Franc de Pompignan—Classicist’s view of Shake- 
speare. 

Lettres portugaises—Time and Consciousness. 

Lettres portugaises—Use of “tu.” 

Limbour on Masson. 

Lion de Bourges: The Fake Pilgrim. 

Machaut: Love in Dit dou Lion. 

Maintenon, Mme. de—Three letters. 

Mallarmé’s Prose pour des esseintes. 

Mallarmé—Vigny’s influence. 

Malraux and the temptation of Death. 

Marcoureau, L’Ombre de Moliére. 

Marie de France—Equitan: Anti-Guigemar. 

Marie de France: Laiistic. 

Marivaux—-Le Paysan Parvenu. 

Marot and Boileau. 
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Martin du Gard La Gonfle: unstaged farce. 

Masson according to Limbour. 

Medieval farce. 

Merimée, Prosper and E. A. Baratynsky. 

Meslier discovered. 

Miracles de Notre-Dame de Chartres—Author and 
Date. 

Modern French Poetry—Anticultural Attitude. 

Moliére and Plautus—Legend of Amphitryon. 

Moliére at Prague. 

Moliére’s attitude towards Dom Garcie de Navarre. 

Moliére: Comic recognition in L’ Avare. 

Moliére—Current criticism. 

Moliére—Dandin ou les Egarements de la pastorale. 

Moliére—Door, Window, Balcony: L’Ecole des 
Femmes. 

Moliére—Elomire Hypocondre, abusive portrait. 

Moliére—Ethnic humor and Elomire Hypocondre. 

Moliére: La critique de l'école des femmes, image, 
argument, esthetics. 

Moliére: L’Ecole des Femmes, plot and thesis. 

Moliére—La dynamique du théatre. 

Moliére: Les Incompatables, a ballet. 

Moliére: L’Etourdi, structured chaos. 

Molitre—L’Interesse and Le Dépit amoureux. 

Moliére—Marcoureau’s portrait. 

Moliére—Multiple masks in L’école des maris. 

Moliére—Nature of his satire. 

Moliére—Rodrigue Travesti. 

Moliére Studies—American contributions, biblio- 
graphy. 

Moliére: Tartuffe, Honnéte Behavior. 

Montaigne—and Gentillet. 

Montaigne and 110 Williams. 

Montaigne—1582 Edition of Essais. 

Montaigne—probable source for Essais. 

Montherlant and La Nouvelle Héloise. 
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Montherlant: La Reine Mort and Vélez de Guevara. 

Montherlant—Le Maitre de Santiago. 

Montherlant—metaphor in Le Cardinel d’ Espagne. 

Musset’s murderous rose. 

Naturalist of French Canada—Marie Claire Blais. 

Nerval and Raupach. 

Nodier—Imitator of Dante. 

Nodier—Knowledge of Foreign Languages. 

Nodier and Saint-Martin. 

Oct. 6, 1908. 

Pascal and Voltaire. 

Pascal—Erotic image of Provinciales. 

Pascal—Twelfth Provinciale. 

Pascal vs. Wittgenstein with Samuel Beckett as 
anti-witness. 

Pastoral Comedy, mercer and philanderer. 

Pérez and the Surrealist word. 

Péret, Benjamin “Quatre a quatre.” 

Philippe, Charles-Louis—Tribute by Gide. 

Philippe de Thaiin. 

The Poplar—Romantic tree. 

Prévost—l’ame généreuse in Manon Lescaut. 

Prévost—Manon Lescaut. 

Proust and Ariosto. 

Proust and Azorin. 

Proust and Robbe-Grillet. 

Les Quatre Fils Aymon, Jehan de Lanson and 
Auberi le Bourguignon. 

Queneau. 

Quinze joies de mariage: feminine ruse and moral 
function. 

Rabelais and Hugues Salel. 

Rabelais and men of letters. 

Rabelais and the Chroniques de Gargantua. 

Rabelais—Choice of names. g 

Rabelais—Lion, Fox Episode, a Fable? Pantagruel. 

Rabelais—Notes pour le commentaire. 
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Rabelais—Pantagruel, Epistémon. 

Rabelais—Panurge, a mythopoetic study. 

Rabelais—Panurge’s heartbeat. 

Rabelais—prologue to Gargantua. 

Rabelais’ source: Hans Carvels Ring. 

Rabelais Tiers livre, ch. 28. 

Racine and Aristotle’s Poetics. 

Racine and Baroque music. 

Racine and coffee; Mme. de Sévigné. 

Racine: Britannicus, Messalina’s Ghost. 

Racine’s Britannicus: motif, metaphor and mode. 

Racine.—Does Titus really love Bérénice? 

Racine—double oracle in Iphigénie. 

Racine—influence on T. Corneille’s Ariane. 

Racine—Myth in Andromaque. 

Racine—Phédre and Descartes. 

Racine—Phédre: River of Death. 

Racine—Phédre: Whose murderous hand? 

Racine—Récit de Théreméne reconsidered. 

Racine—Time in Bérénice. 

Racine’s titles. 

Racine—Trancendance of Bajazet. 

Racine’s “Translation” of Dionysius of Halicar- 
nassus. 

Racine’s “translation” of Lucian. 

Realism and Symbolism in Jean de La Ceppéde. 

Rimbaud and Gautier’s Spirite. 

Rimbaud—“Voyelles.” 

Robbe-Grillet and Proust. 

Romains—Oct. 6, 1908. 

Romances of Old French; allusion as a structural 
device. 

Ronsard—Derniers vers. 

Ronsard—Irony in Sonnets pour Héléne. 

Ronsard—peace and Erasmus. 

Rotrou’s Antigone: unity of action. 

Rousseau, La Nouvelle Héloise and Montherlant. 
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Rousseau, La Nouvelle Héloise, Julie D’Etange and 
the Lac(s) D’Amour. 

Saint-Amant—Chronology of his works. 

Saint-Exupéry, Vol de nuit. 

Saint-Lambert—Friendship. 

Salel, Hugues and Rabelais. 

Saracen names in Old French Epic. 

Sarraute, Nathalie, Le Planetarium. 

Sartre—Descriptive technique in La Nausée. 

Sartre—Les Mouches. 

Scarron, Paul—Sleep in “Le Roman Comique.” 

Sénancour’s Oberman and Chateaubriand’s René. 

Sévigné, Mme. de, and Racine. 

Simon, Claude, Comment j'ai écrit certains de mes 
livres. 

Song of Roland: See Chanson de Roland. 

Sorel, Charles, Characters’ names in Histoire com- 
ique de Francion. 

Sorel, Charles, Histoire comique de Francion, style 
and purpose. 

Sponde: Stances de la Mort, irreducible tension. 

Sponde: Stances de la Mort, structure and theme. 

Staél, Mme. de, Funeral. 

Staél, Mme. de, Ruins motif in Corinne. 

Stendhal—Chapter titles and content of Le Rouge 
et le Noir. 

Stendhal—Une épigraphe D’Armance. 

Symbolism and Realism in Jean de La Ceppéde. 

Taine, Hippolyte—partially unpublished letter. 

Vallés, Jules—Undeserved obscurity. 

Verlaine and Guy-Valvor. 

Verlaine—Early Spanish notice. 

Vie de Saint Alexis—(Hebrew patriarchs). 

Vie de Saint Alexis—(Hidden proeme). 

Vie de Saint Alexis—(Legend to poem). 

Vie de Saint Alexis—(Triplet Sequences). 

Vigny and La Rochefoucauld. 
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Vigny—Influence on Mallarmé. 

Vigny—‘“‘La Neige.” 

Villiers de Isle Adam, Jean Marie—Prototype for 
Axel. 

Villon—Attrition and Contrition. 

Villon—“Autre Coing.” 

Villon—Textual interpretation. 

Voltaire and Pascal. 

Voltaire, Bachaumont, and Urban Renewal for 
Paris. 

Voltaire, D’Allainval and Le Temple du goiit. 

Voltaire—Sabbath in Candide. 

Voltaire—Source of a Name in Candide. 

Zola—Desprez’s letters to. 

Zola—Sound and Silence. 


GENERAL ROMANCE LITERATURE 


The Proverb and Romance Literature. 


ITALIAN LITERATURE 


Alfieri and Ossian. 

Alfieri’s America libera. 

Aquilano, Serafino—Unknown Castilian translation 
of a chapter. 

Ariosto and Proust. 

Ariosto—Diagnostic note on Orlando’s malady. 

Boccaccio and Antonio Pucci. 

Boccaccio—Structure of the Decameron novella. 

Butterfly to bird of paradise. 

Croce interprets D’Annunzio. 

D’Annunzio interpreted by Croce. 

Dante—IJnferno XIX the Papal simoniacs. 

Dante—Symmetry. 
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Fenoglio, Beppe—Hardy and Lawrence: possible 
sources. 

Fogazzaro, Antonio—L’Umorismo. 

Gadda—Quer Pasticcaccio Brutto de Via Merulana. 

Lorenzo Il Magnifico, Petrarch and the Latin Ele- 
giac Poets. 

Machiavelli—Civic Equality and Republican Go- 
vernment 

Manzoni’s Theatrical Reform. 

Medici, Ippolito de, Authorship of a Sonnet. 

Muratori on Authorship of a Sonnet. 

Petrarch and the Song of Songs—the net for the 
soul. 

Petrarch—Courtly and Christian Vocabularies. 

Petrarch—Laura’s footsteps and Romance poets. 

Petrarch, Lorenzo Il Magnifico and the Latin Ele- 
giac Poets. 

Petrarch—Trionfo della morte and the Somnium 
Scipionis. 

Pirandello—Anti-theatre. 

Pirandello—‘Sicilianismo.” 

Pirandello—‘Six characters” in New York. 

Poliziano—La favola di Orfeo, the denouement. 

Pucci, Antonio, and Boccaccio. 

Tolomei—Authorship of a Sonnet. 


LINGUISTICS AND PHILOLOGY 


Analogic Levelling of the Perfect in Piedmontese. 
Anglo Norman Pute Veille. 
Benir and Maudire—Variants. 


Cantar de Mio Cid—What did the Bishop say? 
Catalan ‘conversacié’ = ‘conversio’. 

Chingar and Singar. 

“Comparho, faray un vers.” 

Comunalment and soltaine in the Eneas. 
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Desbaldir and Lat. expandere. 

Dionysian legend and Montjoie et Saint-Denis. 

Estoria—textual problem of Libro de buen amor. 

French imperfect of reduced sensory awareness. 

French plural of respect—evolution. 

Germanic Influences on Fregedarius Chronicles. 

Germanic Personal Names from Visigothic Spain. 

Guarani, and the Vocalic Nasalization in Para- 
guayan Spanish. 

Italian Eglino elleno and Portuguese Inflected infin- 
itive. 

Montjoie Saint-Denis. 

Morte-paye and Dead Pay. 

New England Franco-American terms in spoken 
English. 

Old French “Bonet.” 

Old French “Estre.” 

Palatalization of Latin Z in 13th-century Salaman- 
can Leonese. 

“Puzzola’”—French, Provencal, Piedmontese. 

Roman idiom “Annos Habere.” 

“Sabed—sabet” in El Cid. 

Spanish “estringa:” Italian “stringa, strenga.” 

Spanish of Mexico—substratum hypothesis. 

Tuna. 

Vermont—Mythological etymology. 

Vieux-bearnais solar: a new hypothesis on its me- 
aning and etymology. 
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SPANISH AMERICAN LITERATURE 


Arguedes and Indians. 

Asturias, Miguel Angel—Love in El Sefior Presi- 
dente. 

Asturias, Miguel Angel—Role of the idiot in El Se- 
hor Presidente. 

Asturias, Miguel Angel—‘‘Torotumbo.” 

Azuela—Characters in Los de abajo. 

Azuela—La Luciérnaga. 

Ballivian y Rojas—Claudio y Elena, romantic 
novel. 

Barreto, José M., Horacio Quiroga, and Ventura 
Garcia Calder6én: Vengeance with a stickpin. 

Barrios—Name Symbolism in El hermano asno. 

Barrios—Quixotic aspects of El nifio que enlo- 
quecié de amor. 

Beilo, Andrés—Silvas Americanas. 

Borges—Binary vision. 

Borges—-“Guayaquil:” rivalry and the double. 

Borges—-Rabbinic extraordinary tales. 

Borges—Symbolic grey. 

Cantén, Wilberto Inolvidable. 

Carpentier, Alejo—Los pasos perdidos and Poe. 

Colombian novel—Antonio Alvarez Lleras Ayer 
nada mds and El escandalo. 

Cortazar’s “Bestiario”—Surrealism. 

Cuban Revolution and No hay aceras. 

Dario and Manhattan. 

Dario and Verlaine, El reino interior. 

Dario—Los Raros. 

Diaz, Rodriguez, Manuel—“‘Sangre patricia.” 

Entenza, Pedro—No hay aceras and the Cuban Rev- 
olution. 

Felipe, Leé6n—Poet as Playwright. 

Fernandez de Lizardi, defended by Villavicencio. 
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Fuentes, Carlos and Alfonso Reyes. 

Garcia Calderén, Ventura, José M. Barreto and 
Horacio Quiroga; vengeance with a stickpin. 

Herrera y Reissig—Sonnet “Otofio.” 

Herrera y Reissig—Source for Ciles Alucinada. 

Huidobro, Vicente—A poem. 

Icaza—Huasipungo for children? 

Indianismo and Indigenismo. 

Langsner, Jacobo—Life and art in a drama. 

Lefero—Documentary Theatre in Mexico. 

Lugones—Gaucho speech and a medieval oracle. 

The Lugones-Marechal polemic—rhyme and blank 
verse. 

Lynch—Death of the paisano. 

Mallea, Eduardo—Biblical aspects of Todo verdor 
perecerd. 

Las “Majfianitas” Mexican alba with Provengal ele- 
ment. 

The Marechal-Lugones polemic—Rhyme and blank 
verse. 

Mexican Poet—José Emilio Pacheco. 


Mexican alba “Las Majianitas” with Provencal 
element. 

Murena, Hector A.—Two novelistic personalities. 

Neruda and Vallejo in U. S. Poetry. 

Neruda—‘Poema Veinte.” 

Owen, Gilberto—Poetic process. 

Pacheco, José Emilio—Young Mexican Poet. 


Palma, Ricardo and contemporary Peruvian The- 
atre. 

Paz, Octavio—Bajo tu clara sombra, images. 

Paz, Octavio—Libertad bajo palabra. 

Paz, Octavio—Mystical connotations. 

Paz, Octavio—Sources for Posdata. 

Peruvian Theatre, Contemporary influence of Palma. 

Quiroga, Horacio, José M. Barreto and Ventura 
Garcia Calderé6n—vengeance with a stickpin. 
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Reyes and Carlos Fuentes. 


Rivera, José Eustacio La vordgine and the Quijote. 


Romantic Novel Claudio y Elena. 
Sabato—Sobre héroes y tumbas. 
Sarduy, Servero—Reality and Lo Cubano. 
Tobar Garcia and Un hombre de provecho. 
Traba, Marta—Light and darkness in Los laberin- 
tos insolados. 
Usigli and the nickname “visconde.” 
Usigli—Contemporary Dramatic Theory. 
Vallejo, César and Neruda in U.S. poetry. 
Villavicencio—Friend of Fernandez de Lizardi. 
Yaniez—Two Early Works. 


SPANISH LITERATURE 


Alarcén’s El escdndalo—Influence on Colombian 
novel. 

Alarcén’s structural techniques in El sombrero de 
tres picos. 

Alas, Leopoldo: See Clarin. 

Aldecoa, Ignacio—Novels. 

Alfonso El Sabio—Mary and Merlin in the Canti- 
gas de Santa Maria. 

Alfonso El Sabio: University in the Siete Partidas. 

Alonso, Damaso—Hijos de la ira and early poetry. 

Anonymous translation of Aquilano. 

Arcipreste de Hita “Cruz Cruzada Panadera.” 

Arcipreste de Hita—Esthetic Grotesque in “Los Dos 
Perezosos.” 

Arcipreste de Hita—Libro de buen amor: “Estoria 
—textual problem. 

Arcipreste de Hita—Stanza 435 Libro de buen 
amor. 

Arcipreste de Hita—Two oriental analogues of Juan 
Ruiz’s story of the horoscope. 
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Avellaneda, Tirso and Cervantes. 

Azorin and Proust. 

Azorin—Symbolism and Impressionism in the tri- 
logy Antonio Azorin. 


Ballad “Alora la bien cercada;” rhetorical structure. 


Baroja and the Basque Language. 

Baroja and Painting. 

Bécquer—French Antecedents. 

Bécquer—Imagery in “La ajorca de oro.” 

Berceo—Comment by Jorge Guillén. 

“Black is Beautiful” 17th century. 

Buero Vallejo and Light. 

Buero Vallejo and Unamuno—Cain and Abel. 

Buero Vallejo—La sefial que se espera. 

Buero Vallejo—Symbolic polygon. 

Buero Vallejo—-Symbols of hope in three plays. 

Buero Vallejo—Theory and practice. 

Buero Vallejo—Tragaluz and Unamuno’s El otro. 

Calder6n—La Dama Duende and Céspedes y Me- 
neses. 

Calder6n—Segismundo and the rebellious soldier 
revisited. 

Calder6n—The gracioso in El pintor de su deshonra. 

Cantar de Mio Cid—‘Afrenta de Corpes.” 

Cantar de Mio Cid—Alliteration. 

Cantar de Mio Cid—and Guest of Stone. 

Cantar de Mio Cid—Epic vision. 

Cantar de Mio Cid-—Revision of verses 2538-39. 

Cantar de Mio Cid—What did the Bishop say? 

Cafiizares and a royal fiesta. 

Casona—Color symbolism in La sirena varada. 

Casona—Opera librettist. 

Cervantes—Absent Hermit of the Quijote. 

Cervantes and L’Encyclopedie. 

Cervantes and the Comtesse d’Aulnoy. 

Cervantes, Avellaneda and Tirso. 

Cervantes—Conscience in the Quijote. 
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Cervantes—E/ amante liberal. 

Cervantes—Influence on Barrios. 

Cervantes—Influence on Rivera’s La Vordgine. 

Cervantes—Irony and Lepanto. 

Cervantes—Oaths in Don Quixote. 

Cervantes—Pastoral in the Quixote. 

Cervantes—Tomas Rodaja. 

Cervantes—Two endings for II, 24 of the Quijote? 

Cela’a “Marcelo Brito,” tremendismo and symbolic 
imagery. 

Cela’s oversight in La colmena. 

Celestina: See Rojas, Fernando de. 

Clarin and Political theater. 

Clarin—Dojna Berta. 

Clarin—Poetic response in his short stories. 

Clarin—Structure of El Sustituto. 

Clarin—Style in La regenta. 

Contemporary theater and Giroudoux. 

Covarrubias’ Use of Garcilaso. 

Delibes—Religious significance of Las Ratas. 

Espinel and the Juyzio hallado y trobado. 

Estébanez Calderén and Juan Valera—Authorship 
question “Gruta azul.” 

Fernandez Flérez—Comic technique. 

Galdés—Almudena’s religious faith in Misericordia. 

Galdés and Christian poverty. 

Galdés and May Day 1907. 

Ganivet and the study of language. 

Garcia de la Huerta—Relevancy of La Raquel to 
its times. 

Garcia Gutiérrez—Azucena. 

Garcia Lorca, Federico: See Lorca. 

Garcilaso as authority for Covarrubias. 

Gémez de la Serna and Goya. 

Géngora’s Polifemo. 

Goytisolo’s Fiesta. 

Gracian’s Agudeza y arte de ingenio. 
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Gran conquista de ultramar.—Genealogy. 

“Gruta azul.” Authorship question. 

Guillén on Berceo. 

Hernandez, Miguel—Elegy to Ramon Sijé. 

Herrera, Fernando de—Theme and structure in 
“Cancién a la batalla de Lepanto.” 

Hora de Espana—Poetry of hope. 

Hurtado de Mendoza—Concealed signatures in La- 
zarillo de Tormes. 


Impressionism and symbolism in Antonio Azorin. 


Interian de Ayala, Fray. 

Iriarte, Tomas de—Literary maturation. 

Jiménez—Echo in a Machado sonnet. 

Juan de la Cruz, San—Water imagery in “Aunque 
es de noche.” 

Juan Manuel—-El conde Lucanor, 4th. tale. 

Juan Ruiz: See Arcipreste de Hita. 

Juycio hallado y trobado and Vicente Espinel. 

Juycio hallado y trobado—Perogrullada. 

Lazarillo de Tormes—Concealed signatures of Hur- 
tado de Mendoza. 

Lazarillo de Tormes—Lazaro, the Squire and the 
River. 

Lazarillo de Tormes—Mercedarian Friar. 

Leén, Luis de—Pastor-Amador. 

Libro de Alexandre—‘“Leones Lydones.” 

Lope de Rueda—Camila and Tymbria. 

Lope and Alejandro el Segundo. 

Lope—Composition of two plays. 

Lope—Las Almenas de Toro. 

Lope—Lost sonnet? 

Lope’s Villano en su rincén, an emblematic play. 

Lope’s Villano en su rincén, goodness. 

Lorca—Asi que pasen cinco ajos. 

Lorca—Poetic justice in Bodas de sangre. 

Lorca—‘“Romance de la pena negra.” 

Lorca—‘*Romance sondmbulo.” 
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Lorca—Romancero gitano reread. 

Lorca—the “Zeugma.” 

Lorca—Two Poems. 

Loyola, St. Ignatius—Sin and La Celestina. 

Machado, Antonio—A sonnet and Jimenez. 

Martinez Ruiz, José: See Azorin. 

Matute, Ana Maria—Temporal patterns. 

Medio, Dolores—Three new works. 

Mena, Juan de—Goad to glory. 

Mendoza, Diego Hurtado de—Sonnet to his book. 

Mihura—Feminine roles and attitudes toward mar- 
riage. 

Menéndez Pelayo and the Spanish University. 

Monroy y Silva, Cristébal de, Las Mocedades del 
Duque de Osuna. 

Mufiz and expressionist imagination. 

Muniz—Sound, music, symbolism in his theatre. 

Napoleon in 19th century Spanish letters. 

Ortega and Einstein. 

Pardo Bazan—lInsolacion. 

Pardo Bazan, Juan Valera and Literary fashion. 

Pardo Bazan—Novel to Short Story. 

Pérez Galdos, Benito: See Galdés. 

Perogrullada as a literary form in Juyzio hallado y 
trobado. 

Poem of the Cid: See Cantar de Mio Cid. 

Poetry of hope: Hora de Espaiia. 

Printer of Toledo: Juan de Zea. 

Quevedo—Burlas de Alcala in the Buscén. 

Rivas, Duque de—Don Alvaro, Spanish Phaéton? 

Rivas, Duque de—Sources of “El Alcazar de Se- 
villa.” 

Rojas, Fernando de—Another solution to “lo de tu 
abuela” Celestina Act I. 

Rojas, Fernando de—Celestina and Inigo Lopez de 
Loyola. 
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Rojas, Fernando de—Pleberio in contemporary Ce- 
lestina criticism. 

Rojas, Fernando de—the name “Celestina.” 

Rojas, Fernando de—Tragic irony in La Celestina. 

Rojas, Fernando de—Two notes on La Celestina. 

Rojas, Pedro Soto de—Plagiarism of Medrano. 

Rojas, Pedro Soto de, and Francisco de Medrano, 
a plagiarism. 

Salazar y Torres, Agustin de—Curious ending of 
Elegir al enemigo. 

Salazar y Torres, Agustin de—Cytara de Apolo. 

Salinas—Advertencias e ironias. 

Salinas—‘“Suicidio, hacia arriba.” 

Sastre—homenaje a Kierkegaard, La Sangre de 
Dios. 


Sender—Mosén Millan, Religious symbolism. 
Sender—Sense of time through imagery. 
Sentimental novel—Fortune’s function. 

Spanish and Jefferson. 

Symbolism and impressionism in Antonio Azorin. 


Téllez, Gabriel: See Tirso de Molina. 

Tirso de Molina—Avellaneda and Cervantes. 

Tirso de Molina—Guest of Stone and the Cid. 

Tirso de Molina—His birth. 

Tirso de Molina—pretendida caballerosidad de don 
Juan. 

Torres Villarroel and William James. 

Unamuno—Amor y pedagogia. 

Unamuno and Buero Vallejo—Cain and Abel. 

Unamuno—Don Sandalio. 

Unamuno—El otro and Buero’s Tragaluz. 

Unamuno—Greek origin names in San Manuel 
Bueno Martir. 

Unamuno—La tia Tula. 

Unamuno—WNiebla. 

Unamuno—Socio-Religious Context for a poem. 
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Valera, and Estébanez Calderén—Authorship ques- 
tion “Gruta azul.” 

Valera—Hippolytus myth in Pepita Jiménez. 

Valera, Pardo Bazan and Literary fashion. 

Valle-Inclan and the Marquis de Bradomin, ono- 
mastic link. 

Valle-Inclan—More on parody. 

Valle-Inclan—Odours in dramatic works. 

Vega Carpio, Lope de: See Lope. 

Vélez de Guevara and King James I. 

Vélez de Guevara—Reinar después de morir and 
Montherlant. 

Zunzunegui—Poetry in his novels. 
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